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STARS, STRIPES AND SOUSA III 
Keith Brion portraying John Philip Sousa 
Illinois State University Sousa Band 
Stephen K. Steele, Conductor 
February 10 - 15. 2004 
10 9 :30 AM and 1 :00 PM, Studen t Con certs, Center fo r th e Performing Arts 
11 8:30 AM Student an d 7 :30 PM Concerts, Pontiac an d Lemon t 
12 9: 30 AM Studen t an d 7 :00 PM Concerts, Lem ont an d Naperville Cen tra l 
13 10:45 AM Student Concert, Pla infield 
14 7 :00 PM Concert , Normal, Center for the Performing Arts 
15 3 :00 PM Con cert, Normal, Center for the Performing Arts 
Stephen Parsons, Trombone; Michelle Vought, Soprano 
NATIONAL ANTHEM 
1. OVERTURE 
2 . TROMBONE SOLO 
3. ARAMBLE 
4. VOCAL SOLO 
5. DANCE 
6. HUMORESQUE 
7. VOCAL SOLO 
Russian and Ludmilla 
Th ou ghts of Love 
Mr. Parsons 
Arr. SOUSA/ DAMROSCH 
GLINKA 
PRYOR 
Blith e Bells , freely ba sed on JS Bach 's 
"Sheep May Safely Graze" GRAINGER 
0 Luce di Quest Anima DONIZETTI 
Ms. Vought 
Pas quinade GOTTSCHALK 
INTERVAL 
Varia tions on Gershwin's "Swanee" 
Two Songs 
Ms. Vought 
SOUSA 
GERSHWIN 
8 . CHARACTERISTIC The Chariot Race SOUSA 
COHAN 
VARIOUS 
9 . PATRIOTIC SALUTE a) George M. Cohan Sing-Alon g 
b) Parade of the Services 
Encores are selected from the following compositions of John Philip Sousa, 
and are announced during the concert with sign cards: 
Atlantic City Pageant Hail to the Spirit of Liberty Power and Glory 
Black Horse Troop Hands Across the Sea Royal Welch Fusaliers 
Boy Scouts of America Invincible Eagle Sabre and Spurs 
Bullets and Bayonets J ack Tar Semper Fidelis 
Dau ghters of Texas Kansas Wildcats Universal Peace 
El Capitan Liberty Bell U.S. Field Artillery 
Free Lan ce National Game Washington Post 
Glory of the Yankee Navy New York Hippodrome Sta rs and Stripes Forever 
Sousa's orchestral marches are arranged by Keith Brion in the style of "Sousa's 
Band". INFORMATION about Keith Brion 's concerts and records ; WEB SITE: 
www.newsousaband .com WRITE: Willow Blossom Music, Box H9-Erector Square, 
3 19 Peck Street, New Haven CT 0651 3 
New Sousa Band Chicago area schedule: College of DuPage Performing Arts 
Center, Glen Ellyn, IL, Saturday, March 13, 2004, 8 :00PM 
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A note from the Conductor: 
Sousa never spoke at his concerts, prefe rring nonstop music that spoke for itself; 
but since it is a lmost sixty years s ince his death a bit of explanation is in order. 
During the 1976 bicentennial celebrations, America's music history came of age. 
America had become delighted and finally at ease with Scott Joplin, Stephen 
Foster, Charles Ives and even brass bands. Once we believed that culture from 
Europe was far superior to our home-grown product; then we had reached a 
maturity that allowed us to look realistically at "the way we were." What we found 
is an exuberant, naive , athletic and uninhibited folk/art music , portraying a 
nation bursting with strength , humor, vitality, and unabashed sentiment. The 
embodiment of these values is the music and extraordinary history of John Philip 
Sousa and his band. 
Sousa was a superb musician, organizer, businessman, showman and writer. 
Known for his dry wit , he always had a twinkle in his eye , a lthough he seldom 
smiled. In fact , his only documented laughter occurred at a band baseball game 
when one of the players bent over and split his pants. 
Today we think of Sousa as a legendary composer of military marches , but in his 
own time he achieved renown as a composer of dance music. When the 
Washington Post March was written in 1889, the popularity of the waltz was 
already giving way to a new craze called the two-step. Dancing instructors 
discovered that the lilting strains of the Washington Post were perfect for this new 
dance , and Sousa was catapulted to world-wide fame. 
Beyond his popular success, Sousa's role as a perfom1er of classical music is far 
less known. At the time he became conductor of the Marine Band in 1880, the 
only current symphony orchestras then existing were the Boston Symphony and 
the New York Symphony Society (New York Philharmonic). To his musicians, a 
position with the Sousa Band was the pinnacle of their profession. Sousa often 
recruited the finest orchestral players from Europe. Judging from early recordings 
and contemporary accounts, the band was America's finest musical organization. 
During his career, Sousa introduced millions of Americans to the "new" music of 
Wagner, Verdi , Richard Strauss , Respighi, and Tchaikovsky - as well as the works 
of such relatively "older" masters as Rossini. Although he regarded himself as an 
entertainer, h is influence as an educator of popular taste should not be 
underestimated. His career was a model and inspiration for Arthur Fielder wh ose 
career with the Boston Pops began at the end of the Sousa era. 
Sousa's compositional output was enormous - 15 operettas, 136 marches, 11 
suites, 77 songs and vocal works, 63 miscellaneous compositions , 322 musical 
arrangements, 7 books and 132 articles. Two of his best operettas, El Capitan and 
Free Lance have enjoyed recent revivals. 
The music to be performed is a retrospective of Sousa's 50 years of concerts, and 
features elements common to all of them: classical works by European composers, 
virtuoso instrumental solos, selections from his suites, operettas, and novelties, 
vocal arias sung by a lovely soprano and of course the splendid Sousa marches. 
The instrumental solos were often composed by his famous cornetist, Herbert L. 
Clarke and trombonist , Arth u r Pryor. 
Sousa's unprecedented success as a popular musical entertainer was based on 
three elements: h is compositions , his m u sicianship , and his showmanship . 
Through musical research and dramatic portrayal, the modern Sousa concerts 
seek to reunite the man and his music . The program provides a glimpse of an age 
when Sousa's concerts exemplified the honest values , robu st optimism and 
rollicking beat of a young and vital society. I hope you will enjoy it. 
Keith Brion 
John Philip Sousa personified turn-of-the-century America , the comparative 
innocence and brash energy of a still new nation. His ever-touring band 
represented America across the globe and brought music to hundreds of American 
towns . John Philip Sousa, born November 6 , 1854, reached his exalted position 
with startling quickness. In 1880, at age 26 , he became conductor of the U.S. 
Marine Band . In 12 years , the vastly improved ensemble won high renown and 
Sousa's compositions ean1ed him the title of "The March King. " The formation of 
his own band in 1892 brought world-wide acclaim. 
In his first seven years the Sousa Band gave 3 ,500 concerts in 400 different cities; 
in an era of train and ship travel it logged over a million miles in nearly four 
decades. There were European tours in 1900, 1901 , 1903 , and 1905 and a world 
tour in 1910- 11 , the zenith of the band era. Even in the remote Fiji Islands, 
recordings of Sousa's music preceded him, assuring an ecstatic reception. 
The unprecedented popularity of the Sousa Band came at a time when few 
American orchestras existed . From the Civil War to about 1920, band concerts 
were the most important aspect of the U.S . musical life . No finer band than 
Sousa's was ever heard. Sousa modified the traditional brass band by decreasing 
the brass and percussion instruments, increasing the woodwinds and adding a 
harp. Sousa's conducting genius attracted the finest musicians, enabling him to 
build an ensemble capable of executing programs almost as varied as those of a 
symphony orchestra. The Sousa Band became the standard by which American 
bands were measured , causing a dramatic increase in quality nationally. 
Sousa's compositions also spread his fame. Such marches as The Stars and 
Stripes Forever, El Capitan, Washington Post, and Semper Fidelis are universally 
acknowledged as the best of the genre . Sousa said a march "should make a man 
with a wooden leg step out, " and his marches surely d id . Although he 
standardized the march form as it is known today, he was no mere maker of 
marches but an exceptionally inventive composer of over 200 works, including 
symphonic poems, suites , operas and operettas. His principles of instrumentation 
and tonal color influenced many classical composers. His robust, patriotic 
operettas of the 1890s helped introduce a truly native musical attitude in 
American theater. 
First rate salesmanship was a key to his success. Sousa pleasingly packaged 
classical standards and orchestral treatments of popular fare , establishing a 
standard style for pops concerts of American symphonies. His band played 
Parsifal excerpts ten years before the opera was introduced at the Metropolitan 
Opera. Yet he combined it with such fare as Turkey in the Straw, ultimately doing 
more to champion good music than any American orchestra of the era. Sousa 
astounded Europe by introducing ragtime on his 1900 tour, touching off a 
fascination with American music which influenced such composers as Ravel, 
Stravinsky, and Milhaud . 
The principle commodity Sousa sold was pride in America and American music. 
Due to his efforts, American music won world acclaim for the first time. A popular 
tale promoted by Sousa's press agent speculated that Sousa had changed his 
original name of "So" by adding USA, the initials of his beloved country. In fact, 
Sousa was of Portugese descent and kept his exact name. 
For decades, Sousa's visits were a special event for America's cities. Invariably, he 
was met at the station by an assemblage of high school bands, the mayor and all 
the manner of dignitaries. Preceding his perfom1ance, he would briefly conduct 
the city's combined high school bands. Receptions were held in his honor, he was 
asked to speak on the radio and he was given the key to the city. 
Before radio, improved electronic records and the miracle of talking pictures, the 
Sousa Band was one of America's greatest musical attractions. From his national 
tour in 1891 to his last performance in 1932, Sousa and his band were famous for 
their musicality, topicality, swift pace, and joyous spirit. In America's golden age 
of bands, the Sousa Band was pre-eminent. 
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Keith Brion is currently a free lance conductor of professional bands and 
symphony orchestras. Professional bands include Mr. Brion's own New Sousa 
Band which is now actively touring. He has been a frequ ent guest conductor 
of the Goldman Band, the Allentown Band and the Stockholm Symphonic Wind 
Orchestra. He has a lso appeared with the United States Marine Band , the United 
States Am1y Band, the U.S. Am1y Ground Forces Band , Band of Europe and the 
United States Coast Guard Band. His university appearances have included the 
bands of the universities of Texas, Ohio State , Florida State, Michigan State , Iowa 
State , Illinois State and Iowa, as well as frequent clinic performances . 
Mr. Brion has led his own New Sousa Band , a nationally selected ensemble , since 
1986. The b and has toured all over the United States; including special concerts 
presented by the Minnesota Orchestra , the Seattle Symphony and has also 
appeared in a Japanese tour in 1996. 
He has led his popular Sousa revival concerts with almost all of America's major 
and regional orchestras including the Boston Pops , and the Symphonies 
of Philadelphia, Pittsburgh, St. Louis , Houston, Atlanta, Utah, and Milwaukee. 
He has conducted other popular programs with such orchestras as the Florida 
Orchestra, Rochester Philharmonic , San Jose Symphony, San Diego Symphony as 
well as conducting Sousa with Cana_dian orchestras in Vancouver, Edmonton, 
Winnipeg a nd Hamilton. His overseas engagements have included the London 
Concert Orchestra, New Zealand Symphony, and the Gothenburg Symphony. 
Mr. Brion has appeared in a PBS TV special "The New Sousa Band On Stage at 
Wolftrap", and the PBS TV 90-minute special "if You Knew Sousa". He also had a 
role in a Sousa show on BBC which began showing in February, 2001 . His 
recordings include the Original-All-American-SOUSA! with his New Sousa Band for 
Delos Records, the Sousa Legacy for Bainbridge Records, recorded with the 
Rochester Philharmonic and the New Sousa Band, To the Fore!, the Wind Band 
Music of Percy Grainger with the Michigan State Wind Symphony on Delos , and 
"Star Dawn", the Wind Music of Alan Hovhaness with trombonist Christian 
Lindberg and the Ohio State Concert Band on Delos. Mr. Brion has also recorded 
"Stars, Stripes and Sousa", with the Washington Winds for Walking Frog Records. 
He has begun a new series for the Naxos label , including three volumes each of 
the orchestral music of Sousa and Victor Herbert and a Percy Grainger orchestral 
issue "The Power of Love" . In the summer of 1999 he began to record a series of 
sixteen CD's of the complete Sousa band music with London's Royal Artillery 
Band , also for Naxos. He has also just completed a new Naxos recording of three 
wind symphonies and two trumpet and wind pieces by Alan Hovhaness with the 
Wind Orchestra of the Royal Scottish Academy in Glasgow. 
Mr. Brion began his career as a vocal and instrumental teacher in the East 
Brunswick, New Jersey schools where he started the music program. He served 
for six years as band director at Newton, New Jersey High School. From 1963-
1972 he was supervisor of music with the Caldwell-West Caldwell Schools and 
director of the North Jersey Wind Symphony, while serving as an adjunct teacher 
of flute of the Montclair State and William Paterson Colleges and as curator of the 
Percy Grainger collection at Upsala College. From 1973-1980, he was director of 
bands at Yale University, leading the Yale Band in concerts at the Kennedy 
Center, Carnegie Hall, and an all-Ives program at Amsterdam's Concertgebouw. 
From 1998-2000 he served as interim band director at San Jose State University. 
Mr. Brion has published numerous editions for band including the music of 
Charles Ives, Percy Grainger, J. Bodewalt Lampe and D.W. Reeves, plus over 
twenty five critical performance editions of the music of John Philip Sousa. 
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Soprano Dr. Michelle Vought has earned an excellent reputation throughout the 
country as a performer in opera, oratorio. and musical theater. She has I 
perfonned with many opera companies including the Cincinnati Opera. West 1 
Coast Opera, Kentucky Opera, Whitewater Opera, Charlottesville Opera, Brevard 
Opera, Sorg Opera , and the Northern Kentucky Opera. Some of her roles include 
the Queen of the Night (Die Zauberjiote). Musetta (La Boheme), Micaela (Carmen), 
Violetta (La Traviata), Gretel (Hansel and Gretel}, Flora (The Knot Garden). Armida 
(Rinaldo) , Konstanze (Die Enifuhrung aus dem Serail). First Lady (Die Zauberjiote), 
and Nannetta (Fals tafj). 
Ms. Vought was featured as a soloist on a tour of Italy and Switzerland where she 
sang the Faure Requiem and the Mozart Missa Brevis in F Major. She has a lso 
performed extensively in the operetta and musical theater genres bringing such 
roles to life as Josephine (HMS Pinafore), Yum Yum (Mikado}, Gianetta 
(Gondoliers}, Maria (The Sound of Music), Laurey (Oklahoma), Carrie (Carousel}, 
Tuptim (The King and I). and Maisie (The Boyfriend). Equally comfortable on the 
concert stage , she has sung with the Cincinnati Symphony. the Asheville 
Symphony, the York Symphony, the Gettysburg Festival Orchestra, the Pueblo 
Symphony. the Czech Janacek Academy of Music Orchestra, and the Slovak Radio 
Orchestra. As a specialist in contemporary music, Ms. Vought has performed 
widely in the repertoire both at the national and internationa l levels. Recognized 
for her expertise in the contemporary genre, she has been invited to perform a nd 
lecture at various conferences throughout the United States and in Limerick, 
Ireland , Toronto , Canada, and in Newfoundland , Canada. In addition she has 
been featured on three compact discs under the international Vienna Modern 
Masters label, a recording company which specializes in contemporary music. 
A cancer survivor, Ms. Vought has generated over $10,000 for individual cancer 
patients through her many benefit concerts. Having completed her Doctorate of 
Musical Arts in vocal performance at the College-Conservatory of Music at the 
University of Cincinnati, she lives in Bloomington, Illinois where she serves as 
Assistant Professor of Voice and Opera at Illinois State University. 
Stephen Parsons has been Associate Professor of Trombone at Illinois State 
University since 1994. He holds a D .M.A. in Trombone Performance from the 
University of Kansas, where he studied with Stephen Anderson. He has also 
studied at the Tanglewood Institute with members of the Empire Brass Quintet 
and with Milton Stevens of the National Symphony Orchestra. Before coming to 
Illinois State, he served as Trombone Soloist and Assistant Principal Trombonist 
with the United States Army Field Band in Washington D.C. While in 
Washington, he performed with the Field Band's Brass Quintet and also served as 
that organization's clinician for both high school and college settings. In addition 
to teaching applied trombone and conducting the !SU Trombone Choir, Dr. 
Parsons performs with the Illinois State Faculty Brass Quintet. He is a member of 
the Illinois Symphony Orchestra, the Opera Illinois Orchestra and the Peoria 
Symphony and has also performed with the Tulsa Philharmonic, the St. Louis 
Symphony and the New Sousa Band. He serves as trombone clinician at the 
Bands of America Summer Symposium and the Blue Lake Fine Arts Camp. 
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The Illinois State University 
Sousa Band 
FLUTE HORN 
Megan Lamon.of, Oalc Lawn Sara Giovaneli , Iowa City, IA 
Jennifer Smith , Lockport Heather Husley, Bristol, TN 
Leigh Ann Singer, Ottawa David Bostik, Lockport 
Elivi Varga, Bloomington John Hansen, Pontiac 
Jennifer Szynal, Burr Ridge 
OBOE Krista Reese, Bloomington 
Megan French, Bloomington 
Laura Israelson, Aurora CORNET 
Adam Bergeron, Kalamazoo, MI 
E-FIAT CLARINET Ted Clark, Toronto, Canada 
Ivory Sebastion, Aurora Ryan Elliot, Saginaw, MI 
Brian Beddigs, Parle Forest Elisa Curren, Danbury, NH 
Dan Hiles, Marquette Heights 
CLARINET Laura Hall , Ottawa 
Jessica Boese, Shorewood Michael Greenlief, Normal 
Robyn Canene, Naperville 
Christina Quatrini, Tinley Parle TRUMPET 
Patrick Steadman, Normal Kyle Berens , Crystal Lake 
Ivory Sebastion, Aurora Miles Singleton, Joliet 
Brian Beddigs, Parle Forest 
Marcie Ban.ti, Barrington TROMBONE 
Dara Jo Easley, Bloomington Kelly Wolf, Morrison 
Kristy Zudycki, Tinley Parle Mike Bingham, Chicago 
Amy Szynal, Burr Ridge Nick Benson, Ottawa 
Mindy Heshleman, Metamora Jessica Heitz, Charles City, IA 
Mark !win.ski , Tinley Parle 
Ian Leggin, Kenosha, WI BASS TROMBONE 
Roy Magnuson, Bishop Hill 
BASS CLARINET 
Christina Issacs, Bloomington EUPHONIUM 
Robert Rake, Springfield Griffin James , Madison, WI 
Meredith Melvin, Monmouth 
BASSOON Brandon Hopkins, Chicago 
Erin Click, Jackson, MO 
Amy Zordan, Odell TUBA 
Guadalupe Esquivel, Chicago Hts. Eric Jordan, Joliet 
Hillary Miller, Morrison Will Young, Des Plaines 
Erick Somodi, Lansing 
ALTO SAXOPHONE Brian Flick, Chilicothe 
Tobias Thomas , Tremont Clint Meyer, North Aurora 
Roberto Quinones, Chicago 
CONTRABASS 
TENOR SAXOPHONE Justin Routh, Quincy 
Sean Powell, Coolcevitle, TN 
PERCUSSION 
BARITONE SAXOPHONE Andres Baustista, Skokie 
Jason Kaumeyer, Shorewood Bill Roberts, St. Charles 
Scott Simon, Belvidere 
BASS SAXOPHONE Ben Stiers, Mackinaw 
Kevin Loman.of, Oak Lawn Jeff Young, Leroy 
George M. Cohan Sing-Along 
I'm a Yankee Doodle Dandy 
I'm a Yankee Doodle Dandy, 
A Yankee Doodle, do or die; 
A real live nephew of my Uncle Sarµ's 
Born on the Fourth of July. 
I've got a Yankee Doodle Sweetheart, 
She's my Yankee Doodle joy, 
Yankee Doodle came to London 
Just to ride the ponies 
I am that Yankee Doodle boy. 
Give My Regards to Broadway 
Give my regards to Broadway 
Remember me to Herald Square; 
Tell all the gang at Forty Second Street 
That I will soon be there. 
Whisper of how I'm yearning 
To mingle with the old time throng; 
Give my regards to old Broadway 
And say that I'll be there, ere long. 
You're a Grand Old Flag 
You're a grand old flag, 
You're a high flying flag; 
And forever, in peace, may you wave; 
You're the emblem of the land I love, 
The home of the free and the brave. 
Every heart beats true, 
Under red, white and blue; 
Where there's never a boast or brag; 
But should auld acquaintance be forgot 
Keep your eye on the grand old flag. 
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